





Ynbpuke ByK: 11 paccka3biBai MHE 00 3THX BHJEO C aBTOMO-
OMJISIMM M METEOPUTOM Ha 3aJ{HEM ILIaHe.

s BUZIeJIa MHOTO CTpaHHBIX Belel, CHATHIX B Poccun u3
mamuH. Kaxkercs:, 3To nmomyssipHbiil Y outube-xanp, Takne
«YTCUKHU U3 KU3HN.

4acTO 3TH BHIEO OTOOPAKAIOT KECTKYIO pEATbHOCTE M KECT-
KHX JIFOJICH.

71000BOE CTEKIIO aBTOMOOMIISI CTAHOBUTCS] HEKUM aHAJIOTOM
9KpaHa.

MalllHa KaK MCeBJ00E30IaCHbIH «ITy3bIPbY, B KOTOPOM ThI

MMy TEMIeCTBYEIIh 110 Pa3HBIM HE3HAKOMBIM CpeIaM/HEO0bAT-
HBIM JaHAmadTam.. 0cCOOEHHO B TaKOH «Iei3aKHOI» cTpaHe
KaK Bara.

Anexceti Tapyy: TOHUPOBOYHOE CTEKJIO YACTUYHO 3aT€MHSET
OTpa)keHHE MHpPa, 1 YACTHYHO CKPBIBAET CAJIOH aBTOMOOHIIS
(MM TIOJTHOCTBIO CKPEHIBACT)

TaK YTO MallliHa CTAHOBUTCS TI0X0XKa Ha 3aMacKUPOBAHHYIO
OXOTHHYBIO JIOBYIIKY

KaMephl POCTO HE MepecTaBas Bce 3TO PUKCUPYIOT, BCE YTO B
HUX TIOMA/IaeT, U METEOPHUTHI TSI HUX HACTOSIIUI map 60U )
OHH, Ha CaMOM JIeJie, Hy>KHBI, 9YTOOBI pa30aBUTh CKYKy Hempe-
PBIBHO JBIDKYILETOCS Ieii3axka, II0Ka CUTyalusl He BEIXOUT
H3-TI0]T KOHTPOJIIS

s IyMaro, uX (pyHKIMsI — JaTh HAM MOHATH, YTO KOT/Ia YTO-
TO BBIXOIUT H3-T101 KOHTposst — 310 HE sBnserca wem-To
0COOCHHBIM B CPAaBHCHUU C OCTAIBHBIMU COOBITHSIMU B )KHA3HU.
KonTtpons, ckopee Bcero, — He 6oiiee, 4eM WILTIO3HS.

¥.B.: kamepnl cuctemMbl 6€30MaCHOCTH PA0OTAIOT HA CIy4ai,
€CITH YTO-TO BJPYT IIPOU3OUIET, a HE IS IPENOTBPAIICHHS
3TOTO «ciIy4ass». Ho eciu 9To-To MOTeHIHAaNbHO MOKET OBITh
3aIUCaHHBIM. .. OHO KaK OY/ITO CTAHOBUTCS JOILyCTUMBIM B
Hallel KU3HU.

s IyMaro, 94TO JIF0OOMY XYJOKHHUKY HHTEPECHO (M MHE B TOM
YHCIIe) N3y4YaTh eIl He YCTAaHOBJICHHBIE (HEHM3BECTHBIE) BO3-
MOJKHOCTH TEXHHYECKOTO YCTPOMCTBA/ammapara.

MHE OYEeHb HHTEPECEH MPOLIECC BOSHUKHOBEHHUSI TEXHUKH,
TIO3TOMY I TFOOJII0 00paIaThCs K HCTOKAaM, K TEXHOJIOTHYe-
CKUM BO3MOKHOCTSIM aHTHYHOTO YEJIOBEKa U CBOMMH CHIIAMH U
HaBBIKAMHU HAYYHUTHCS KaK-TO COCTUHITh, MUKCOBAaTh HEOCO3-
HaHHO pa3HbIC MPEAMETHI U YACTHIIBL.
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Ulrike Buck: you told me about these car videos with meteor in
the background.

I have seen a lot of strange things that have been filmed from
inside a car in russia. it seems to be a popular genre for youtube
and life leaks.

often these videos are talking about rough nature and kind of
rough people.

the car window is some kind of analog screen

the car a quasi-save bubble that takes you out into unknown
spheres / vast landscapes .. specially in a landscape country like
yours

Aleksei Taruts: tinted car glass partly shades the reflection of
the world, and partly hides the interior (or even all of it)

so the vehicle becomes smth similar to a masked hunters trap
cams just keep on recording all of it, all that is coming at them,
meteorites are truly gift from god for them )

be their true purpose is to deal with the boredom of a constant-
ly moving landscape until smth loses control

i think they exist just for giving us the notion that when smth
“loses control” - it is NOT exceptional compared to other life
events ? that control might only be an illusion

UB: Security cameras record so something can happen, not to
prevent it from happening. But it seems, if something is poten-
tially recorded .. it belongs to the authorized possibilities of our
lives.

I think what artist like to do, and I include myself, is to prefer
something that does not belong to the authorized possibilities
of the device.

I am interested in the genesis of techniques, that is why I like
to look at basic and ancient human techniques and find my own
autodidact way of remixing bits and pieces, without being too
conscious about it.

The octopus is a mental and corporal allegory in my show.

In my dialogue with the material, a kind of brain mapping by
crafting.. while channeling the octopus

and i keep on ending up with cars somehow

check




OCBEMHUHOT B MOCH BBICTABKE — MCHTAJIbHAS U MaTCpUATbHAS
ayuteropusi. Haxozsick B HEKOEM JIajiore ¢ MaTepuaom, s
MIEPEHOIITY CIIOCO0 MBICITUTH B IPOM3BOJICTBO, BCTPAWBas TyIa
OCBMHHOTa, ¥ BCE PABHO KaKUM-TO 00pa3oM si BO3BPALIalOCh B
WTOTE K aBTOMOOMIISIM.

MIOCMOTPH

A.T.: 10 KaKOW-TO NMPUYMHE TIOJIOBMHA PO3ETOK B MOEH KBap-
THpe TiepecTana padborats rae-to 15 muHyT Hazaxa. [lepen Tem,
KaK 51 OTKpPbLI TBOE MUCbMO. MHE MPHUILIOCH NepeyCTaHaBIIH-
BaTh YIUIMHUTENb CETH, 4TOOR Wi-fl He mepecTan paboTaTh
3JI0POBO, YTO MHE HE HY>KHO BBHIOMPATh MEXKIY pOyTepoM wi-fi
1 XOJIONUITBHUKOM

TOBOPST, Y OCBMIHOTa TPHU CEPJIIAa K OH MOXKET JPYKUTH C
YEJIOBEKOM

Y.B.: na!! V HuX ecTh UHIUBHYyAIbHBIE OCOOCHHOCTH, U OHU
Y3HAIOT JroAei. Mo3r oCbMUHOra pacIpeiesieH 110 BCEMY €ro
texy. [IpencraBisis, Kak yCTPOCHO WX CO3HAHUE, A AyMaro, y
HUX €CTh CeHCOpHas mamsTh. CirydailiHast BCTpeya ¢ OCbMHU-
HOTOM, CKOpee BCETO, — OFKANIIMI BO3MOXHBIA Ha HAIIEH
IDTAHETE KOHTAKT C MHOIUIAHETHBIM CO3HAHUCM.

s CErO/IHs IJIAaHUPOBaJa pa3o0paTh BCE MPOBO/IA — XOUY
HCTIOJH30BATh METHBIC TS YKPAIICHUS MOUX CTaJIbHBIX KOH-
CTPYKIIUH.

Buepa s HaTkHyach Ha HOBYIO cTaThio JloHHBI Xapayai
Tentacular Thinking. OHa roBopHT, YTO IIyHaJIbIBI «CTapIIE)
Halllel MJIaHEeTh.. HY..
http://www.e-flux.com/journal/75/67125/tentacular-thinking-
anthropocene-capitalocene-chthulucene/

TTOTOM £ y>KHHaJIa OCBMHHOTOM, 00CYK/1asi BIUSHIE TPyO Ha
W3MEHEHHE KIuMara. 3aTeM IPOCHYJIach OCPEAN HOYH, YBH-
JICB BO CHE ABIPY B CBOEM XKHBOTE..

s ceiyac eM oMJIeT, CHJs B Kade ckopocTHoro roesna LTyT-
rapT-bepiuH, CMOTPIO Ha CENbCKOX03HCTBEHHBIC 1 UHITY-
CTpHaNIbHBIC TIet3axu. Kaxprii MeTp 3emiu mepepaboTaH 1
MPHUCIIOCOOJICH YETOBEKOM K KaKoW-In00 HH(pacTpyKType.
OTH nei3axu BEIMIBIIAT Kak OyITO OHM M3 IPOIUIOTO BEKa.
Bce a1u seca, yposkau, JOpPOTH, KaHAJBI, raBaHH, (aOpHKH,
ANIEKTPOCTAHIMH M POBO/IA KAKYTCSI KAKUMH-TO U30BITOUHBI-
MH, KOTZIa Y TeOsl BECh MUP OTKPBIT IT0J] KOHYNKAMHU ITaTbIICB
Ha 9KpaHe. 5 co BceM cBsi3aHa.

Luirg ¥iu Sirrmern! (Fisiacter Stuzicn]
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AT: for some reason half of the electric sockets in my apart-
ment just stopped working about 15 mins ago

before i opened your email

1 had to rearrange an extension-cord network to keep the wifi
running

good that i dont have to choose between the wifi router or the
fridge

an octopus has 3 hearts and can be a friend to a human, so they
say

UB: Yes!! They have personality and recognize specific hu-
mans. The octopus brain is spread out throughout his whole
body. Imagining the perception of an octopus, he must have a
sensory memory. Meeting an octopus is probably the closest
you can get on planet earth to meet alien intelligence.

I plan to dismantle electric cables today, I want to use the cop-
per wires to decorate my steel structures.

Yesterday I stumbled upon Donna Harraways new article on
Tentacular Thinking. She names our earth age after tentacles,
well..
http://www.e-flux.com/journal/75/67125/tentacular-think-
ing-anthropocene-capitalocene-chthulucene/

Later for dinner I ate an octopus while discussing trumps im-
pact on climate change.

Then I woke up in the middle of the night dreaming I have a
hole in my belly..

I am eating scrambled eggs in the speed train bistro, riding
from Stuttgart to Berlin, looking at agricultural and industri-

al landscapes. Every meter is manmade infrastructure. This
landscape looks like from the past, like from the last century.
All these forests, crops, roads, canals, harbors, factories, power
plants and wires feel redundant while I have the whole world at
my fingertips. I am connected to anything.

AT: Maybe our fingertips do not belong to us anymore, instead
they belong to the infrastructure which has become the primary
nature and environment, the de-personalised / de-territorialized
authority.. its turbulent times, but i am not pessimistic nor opti-
mistic about technology. Its just chaotic battle over our bodies,

@

Mit Pinterest kannst du
daine besten ldean

A.T.: MOXET, Halllh KOHYMKH TaNbIEeB OOJbIIIe IPHHA/IEKAT
He HaM, a UHPACTPyKType, KOTopasi cTajla IIepBUYHOM IPHPO-
JIOH U IeNIepCOHAN3NPOBaHHON/ IeTepPUTOPHATM3UPOBAHHON
BiacThio. Ceiiyac OelieHble BpeMeHa, HO sl HUKaK, HU MECCH-
MHCTHYHO, HU ONITUMUCTHYHO HE CMOTPIO HA TEXHOJIOTUH. JTO
JIMIIb Xa0TH4Hast 00pb0a 3a HaIllM Tella, KOTOPBIE YTPATAT CBOE
3Ha4YeHHE B Oy IyIeMm.

¥.B.! KOHYKKH MANTBLICB CTAIN HAIIMM OCHOBHBIM OPraHOM
YYBCTB U KOMMYHHKaMU. MBI SIBIISIEMCS] MO3TOM C MaJIbIIAMH.
MO3TOMY OCBMHHOT MHE Ka)KETCSI CEHCOPHBIM TOMYHKYJIOM,
HEBPOJIOTHYECKOI KapToi nudpoBoro ceds.

CYIIECTBYET /IBa THUIIAa KOPTHKAIBHOTO TOMYHKYJIa: CEHCOPHBIN
W JIBUTaTEIbHBIN.

aBTOMOOMIIb, €CTECTBEHHO, SABIISETCS ABUraTeILHBIM YeIoBe-
KoM (cxeMoii?). Mo3r, HaXOASIIUIiCS HAIIPOTUB 3KpaHa, TOX0XK
Ha 4eJIOBeKa, CHJIIEro B aBTOMOOMIE. MBI CHIMM, MEAJICHHO
KPYTHM pyKaMH, a HaIlli Ti1a3a HabmroaaroT ((pUkcupyroT)
ObICTpOE IBHKEHHUE..

A.T.: tymMaenib, TOACOSTUHEHNE K YeMY-TO ObI THI HU OBIJIO
MOJIpa3yMeBaeT COEAMHEHUE JaKe C TEM, YTO PaHbILE ObUIO
npoTuBOpeyneM?

¥.B.: abcomrotHo. [laxke koraa nucraens nenty Facebook:
pa3HbIe 4acTu cBeTa, o01ee 1 YacTHOe, 3a0aBHbIE )KUBOTHBIE
U BOI1Ha, BCE PsIioM ApYT ¢ apyrom.. Huuro yxe He nmpoTu-
BOpEUHT ApYT Apyry. M aBTOMOOMIIb M OCEMUHOT SIBIISTIOTCS
IpEeBpalIeHHBIMU B (PeTHI/000TOTBOPECHHBIMU 00BEKTaMH
CEKCYaJIbHOTO JKEJTaHHsL.

s BIOpasia apMHUPOBaHHOE CTEKJIO M PadOTal0 C HUM, KaKk
KAaKOM-TO MOJIy4€eJIOBEK: BBUIMBAIO HA HETO KJIEH, 3aTeM Ipo-
XO0XYCh I10 HEMY NTeCKOCTPYHHOMN MalIMHON. ApMUPOBaHHOE
ctexuio B 80-e u 90-e TosbI OBUIO OYEHB TOMYJISIPHBIM CTPO-
UTEIBHBIM MaTEpHAJIOM, IIKOJIbI OBIIM EPETIONHEHBI HM..
MamuHbl, HTHOTUTAHETSIHE — 3TO BCe Tak B ayxe 90-x. MbI He
yIapWIINCh B HOCTAJIBIHIO?

A.T.: Hapewch, HeT. S He Bepro B HOCTANILIHIO, MHE BCET/Ia
Ka3aJI0Ch OHA HOCHUT PEIpecCUBHBIN XapakTep. OHa ycTaHABIHU-
BaeT COOBITHSM HUEpPapXuIo.

s ObI CKOpEe CKa3ajl, 4YTO MbI TOBOPHM O TOKCHYHOCTH U HE-
BpO3ax COBPEMEHHOCTH, KOTOPasi HAaC 3aCTaBISIET CKy4aTh MO
4EeMy-TO, 4Yero ¢ HAMH HUKOT/Ia HE MPOUCXOAMIO

bodies that should be overriden in the future.

UB: Fingertips have become our primary sensorium of percep-
tion and communication. We are brain with fingers.

That makes me think that the Octopus is some kind of sensory
homunculus, a neurological map of the digital self.
https://en.wikipedia.org/wiki/Cortical homunculus

There are two types of cortical homunculi: sensory and motor.
The car, of course, is the motor homunculus. Brain in front of
screen is like person in car. We sit, we subtly move our hands
and our eyes detect fast movement..

AT: Do you think that being connected to anything means
being connected even to what has previously been a contradic-
tion?

UB: Absolutely. If T only scroll down my facebook bubble,
continents, micro and macro, funny animals and war, all next to
each other.. nothing is a contradiction.

Both, the car and the octopus are fetishised objects of sexual
desire.

I chose to use wire glass and work on it like I would be a semi
human creature, dropping lines of glue on it, then sandblast it
with that industrial machine. Wire glass was a very common
building material in the 80s and 90s, our schools were full of
it..

Cars, aliens, so 90s. Are we being nostalgic?

AT: i hope we aren’t nostalgic.

i don’t trust in nostalgia, always thought of it to be repressive.
it makes events look hierarchical.

I’d rather say that we approach contemporaneity as something
toxic and neurotic, that makes us miss something we have
never experienced

-D:-D :-D

UB: The romantic landscape is an expression of the human who
recognizes his expulsion from paradise. Only who is separated
from nature can have a romantic view on it.

Romance is a cultural expression of detachment.

Do you think that is true?

AT: 1 think paradise is hyperreal, almost as the romantic


http://www.e-flux.com/journal/75/67125/tentacular-thinking-anthropocene-capitalocene-chthulucene/
http://www.e-flux.com/journal/75/67125/tentacular-thinking-anthropocene-capitalocene-chthulucene/
https://en.wikipedia.org/wiki/Cortical_homunculus
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¥.B.: pomanTHUeCKHiT TIeH3aK — CaMOBBIPAYKEHHE YCIOBEKa,
OCO3HABLIETO CBOE U3THAHUE U3 pasi. TONBKO TOT, KTO OTAEIEH
OT IPUPOJIbI, CMOTPHUT Ha HEEe BIIIOOJICHHBIMHU TJI1a3aMHU.
POMaHTHKa — KyJbTYPHOE BOIUIOLICHHE OTJCICHHS OT Ye-
ro-nuoo.

JTyMaellb, 3TO Tak?

A.T.: 1 tymaro, pail runeppealucTHUeH, TaK ke KaK ¥ nei3axu
B pOMaHTHUYECKOW KUBOIIUCH, CBOET0 poja nocripasaa. B kap-
THHE MOXXHO YBHUJIETh HCTOYHUKH CBETa, HO OHH HE COOTBET-
CTBYIOT 3aKOHaM (hM3UKH. YaCTHYHO CIipsTaHHBIE, YACTHYHO
MIPOSIBIICHHBIE, OTPayKCHHBIE.

A.T.: s HECKOJIBKO MUHYT Ha3aJl IIOCCOPHIICS C KAKMM-TO TH-
IIOM Ha NapKOBKe. Y HEro ObUIN XUPYPTUUECKUE HOXKHHIIBI
¥.B.: 3ByuuT OnacHo

A.T.: lol

Y.b.: wtf

AT.:))

eMy Ha BuJ okoio 45-50 ner

Y.b.: Te1 ucniyrancs?

A.T.: 1 nerxo Tepsito camooOiaiaHue

¥.B.: T0 ecTh THI €10 CIyTHYII

A.T.: Her, s B30ecHIICS OT ero OECIIPUYUHHON arpecCUBHOCTH
IyMalo, HUKTO HE UCITyTajcs

V.b.: xa

A.T.: 5T0 IPOU30ILIO HA POBHOM MECTe

Y.B.! TunMuHas aBTOMOOMIIbHAS arpecCust

0 1a

A.T.: HO OH Ja)ke HAYEro He cAelian

¥.b.: Hy, kak u3 TBoeil uutaThl KuTTIIEpa: TpaHCmopT — 3TO
NIPOJOJDKEHHE BOWHBI B MUPHOE BPEMS.. JTIOAU UCTIOIb3YIOT
CPEACTBO NEPEABIKEHNS, KaK TPAHCIIOPT JUIs CBOMX COOCTBEH-
HBIX KPECTOBBIX IIOXO0B

A.T.: 1 umero B BUY, 4TO S CIly4allHO 3a/1€] KOr0-TO JIpYroro
MAaIlIMHOM, ¥ OH CKa3aJ THIa: «yCIOKOWCS, BCE B TIOPSIKE, 5
JaXe LaparuHbl He BIXKY»

U B 9Ty CEKYH/y HEM3BECTHO OTKY/a IOSBIISICTCS TOT THI U Ha-
YMHAET BECTH ce0s CyIeparpecCUBHO 10 OTHOIICHUIO KO MHE
V.B.: 6oxe

HeAaBHO 50-1eTHUH B3pOCIBIi, XOPOIIO OAETHIA My YHHA B
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landscapes, which are sort of post-truth. One can see the light
sources in the painting, but they don’t fit into the physics. Part-
ly hidden, partly revealed, mirrored.

AT: i had an argument with some guy at a parking lot a few
minutes ago

he had surgical scissors with him

UB: oh that sounds about dangerous

AT: lol

UB: wtf

AT:))

he looked like 45-50

UB: were you scared

AT: but its easy for me to loose temper

UB: so you scared him away

AT: no, i was mad at he’s being agressive with no particular
reason

no one was scared i guess

UB: ja

AT: just smth happening out of thin air

in seconds

UB: typical car agression

gosh yes

AT but he was not even involved

UB: well, as you quoted Kittler: transport is the continuation of
war in peace time.. people use the vehicle also as a vehicle for
their personal cruzades

AT: i mean - i accidentally scratched someone, another dude,
who said like relax man all good, i dont even see the scratch
and then this second guy comes out of nowhere and starts to act
super agressively towards me

UB: gosh

recently a 50 year old well dressed guy in a very expensive car
wanted to beat me up because I went over a red light.

AT: also there was a mini cemetery just in a few meters

UB: when he came to my window with the fists up, i opened it
and asked very friendly what has happened

he crazily screamed at me and finally ran away.

OYEHB JIOPOTOH MaIlIMHE XOTel MOOUTH MEHS 3a TO, UTO 5 el
Ha KpacHbIU CBET.

A.T.: emie psaoM, B HECKOJIBKMX METpax, ObUIO Kiagouine
¥.B.: kora oH mojomIeN K MOEMY OKHY C MOJHSATHIMH KyJTaKa-
MH, 51 OILYCTHJIA CTEKJIO U CIIPOCHIIA OYEHB JPY>KETOOHO, 9TO
CIIyYHJIOCH

OH HaopaJl Ha MEHS U B HTOTE yOexal

A.T.: 94TOO0 rocnogu

Kak OyATO ThI COBEPLINJIA YTOIOBHOE IIPECTYIUICHUE

Y.B.: 51 31210, OBLIO MIYNO OTKPHIBATH JIBEPH, HO 51 lyMAaro, 3TO
MOTJIO ObI 00€30PYKUTH €ro

OH KPHUKHYJ, YTO CIeJal HECKOIBbKO (oTorpaduii i 4To mepe-
JIacT UX MOJIHLIUH

9T0 OBLIO a0CYpAHO

A.T.: »ato 6bu10 B Bepnuue?

Y.b.: na

A.T.: axaxa

roCroau

B KakoM paifoHe?

Y.B.: Beqouur

HO 3TOT YeJIOBEK BBITTIAE] KaK KaKOW-TO HayalbHUK, 00pa3o-
BaHHBII YEIOBEK, XOPOLIO OAETHIN U TL..

C HETHITUYHBIM arpecCHBHBIM B3TJISIIOM

OUYeHb OECTIOKOMHBIHA

KaK aMEpHKaHCKHH TICHXOIaT

A.T.: BKIIIOYHM 3TO B KaTajor?

Y¥.b.: 1a

JyMaro, HaJl0 CKOIIMPOBATh 1 BCTABUTh HECKOJILKO MOMEHTOB
¥.B.: okHO aBTOMOOWIIS ACHCTBUTEIBHO MOX0XKE HA Oapbep
MEXAY JBYMSI MUPaMH

A.T.: v TI0IM KpUYaT APYT Ha APYra U3 CBOUX aBTOMOOMIIEH,
KaKHM-TO 00pa3oM 3TO Ja)Ke CTAHOBUTCSI HOPMaJIbHBIM TTOBE-
neHueM.. S monsu, uto B punbme «Heuro» Ixona Kaprenre-
pa UTparoT TOJIBKO MY>KIHHBI, OHH 3aCTPSIIN OCPEAN APKTHKU
C KOCMUYECKUM MYTaHTOM. STOT MYTaHT IIOMHHUT BCEX >KUBBIX
CYIIECTB, KOTOPBIX OH KOTJa-mubo nmutuposai. Kapnentep
TaK BUJUT arlOKaJHUIICKC, HO 3TO MOXET OBITh BCETO JIHIIb
3BOJIIOLIUSA

camoe cMmenrHoe B «HedToy», 94To 3TOro y 3Toro Cymecrsa HeT
orpeziesIeHHOM (POpMBI perpe3eHTAMH U ellle — KOT/Ia OHO

AT: whhat omg

as if you have committed a criminal offence

UB: 1 know, it was stupid to open the door, but also i think it
kind of disarmed him.

he screamed that he had taken photographs and that he is giv-
ing them to the police

it was absurd

AT: was it in Berlin?

UB: yes

AT: ahahah

omg

which neighborhood?

UB: wedding

but that guy looked like a boss, well trained, well dressed,
designer glasses etc..

not the ususal agressive look

very disturbing

like american psycho

AT: should we include that in the catalogue?

UB: yes

i think we can copy paste quite some episodes

UB: the car window is a real barrier between universes

AT: and people shout at each other from their moving vehicles,
somehow its become a normal behaviour.. i have realized that
Carpenter’s The Thing is an all male actors cast, that is stuck in
the middle of the arctic with a space mutant among them. this
mutant has memory of an each creature it had ever imitated.
Carpenter sees it as an apocalypse, but that could be just evo-
lution

the most fun thing about The Thing, that it doesn’t have a fixed
form of representation

and also - when it imitates human behaviour, body language,
reactions it somehow supresses the morals - not to kill, for
instance

UB: i have not seen that

sounds scary, kind of like nano bot slime

creepy formless being
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MMUTHPYET YEIOBCUCCKOE MTOBEICHHE, SI3BIK TEJIA, PEAKIHH, OH
KaKk-TO yXOJIUT oT Mopaiu. «He yOeit», Hanmpumep

¥.B.: 51 He cmoTpera

3BYYHT CTPAIIIHO, TIOYTH TAKXKE KaK cepasi CIu3b

cTpamrHoe 6echopMeHHOE CYIIECTBO

A.T.: OHO CTpaIllHOE C HANIeW TOYKH 3PEHHSI, OHO MPOCTO 00-
percsi 3a )KU3Hb

Y.B.! KaK XUIHUK-3aXBaTYUK

MO4YEMY ThbI I1O3BaJI MCHA Ha BbBICTAaBKY, KCTaTI/I?

A.T.: naTynuus

V.b.:)

A.T.: s UMEIO B BUJLY, YTO Y MEHS HETY KOHKPETHOTO, KPUTH-
YecKr 000CHOBAaHHOTO OTBETa Ha ATOT BOIPOC, 3TO MPOCTO
TO, KaK s 9yBCTBY10. KOHEUHO, 5 3HA0, YTO TeOC HHTEPECHO,
BCIIOMHHASI HAIIIK MPOIIUIbIE PA3rOBOPHI, TAKIKE TOTOMY YTO MbI
TIOYTHU POBECHUKHN

¥.B.: 51 Toxe Tak mMouyBCTBOBaNA. Y HAc OBUTH HHTEPECHBIC
Pa3roBOpPEI

A.T.: Ha ynuue -24

Y.B.: 31¢ch Huvero

MPOCTH

A.T.: oro

/i€ 9TO ThI?

Y.B.: na banruiickom Mope

TpH 4Yaca oT bepiuHa Ha ceBep

A.T.: aa ok

3II0POBO

CBEXHM BO3yX

Y¥.b.: 1a

3/1€Ch OUY€Hb CIIOKOWHO

U €CTh OTOIJICHUE MOJIa

A.T.: nemoxc

¥.b.: -24

3TO JKECTKO

A.T.: TONBKO Ha TpU IHA

Yyepe3 HeJleNo CHOBa -2

¥.b.: OK

3TO OyAeT HEeMPOCTO IS IEPEBOAYHKA

(s IMer0 B BUTy HAIII JHAJIOT)

€ro TOXe OyIyT MepeBOUTH?
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AT: well its creepy from our point of view, its just fighting for
survival

UB: but in an expansive predator kind of way

like humanity ))

why did you invite me for the show actually?

I mean what did you think about

AT: intuition

UB:)

AT: i mean i dont have any specific crititcally argumented
answer to that question, it s based on what i feel, mostly. Of
course i know what are you interested in, also some conversa-
tion we had, also maybe near same birth year

UB: I felt so, too. we talked about interesting stuff

AT: outside is -24

UB: here is ok

sorry
AT: whow

)

where are you?

UB:

ostsee

3 hours north of berlin

AT: ah ok

nice

fresh air

UB: yes

its very quiet

and they have floor heating
AT: de-lux

UB: minus 24, dear

thats harsh

AT: its only for these 3 days
next week back to -2

UB: Ok

its gonna be a tough work for translation
(1 mean the dialogue)

its gonna be translated as well?

A.T.: ara

Y.b.: xa

AT.: A

He 3Hal0, KaKk OHHM OyAyT 3TUM 3aHUMaThCS

HO MHE HPAaBHUTCS TEKCT

Y.B.: /Ta, ouenp

UM TaKKe MPUIETCS MEePeBOAUTH TeKCT CaHIpPEL, TOXKE HE
cymep mpocTo

TONBKO MOMyunia npasky u3 Hero-Mopka. Xaxa ouenb Mex1y-
HapogHo!

AT.:))

CIIOKOIHOM HOYH, 3aBTpa B 12 cBsHKEMCS

Y.B.: oriinuno, 1a

U tebe criokoitHON HOYH.

Ende der Chat-Unterhaltung

all the best,

Aleksei Taruts
sympathy.punksocietegenerale.so
https://www.facebook.com/aleksei.taruts
+79067747547534607234 MOSCOW

www.ulrikebuck.de

skskok

Mapuna Bo0blieBa: MBI TyMaeM HaJ| TeM, Kak JIy4Ille IepeBe-
CTH Ha PyCCKHH «suspension»

¥.B.: kakue ectb BapHaHTHI?

M.B.: nmeeTcs B BUAY 4TO-TO BUCsIIee B Bo3ayxe? Wimu 3To
cocrosiHue?

Y.b.: /la, oHO BHCHT MK OoNTaeTCS

BOT €IIe BapHUaHTHI IIepeBOa

M.B.: nppddddd

ato: http://get-fish.ru/wp-content/uploads/2015/04/
skolzyaschiy-poplavok.jpg

Y.B.: 510 00asHIE IPOIIIOro

M.B.: 5T0 BCE riaroJist

HO criacu0o!

AT: yep

UB: ha

AT: YES

i dont know how theyre going to manage

but i love the text

UB: yes, very

they also have to translate sandras text, also not super easy
just got the corrections from NYC.. omg haha so international
AT:))

have a good night, tomorrow noon all there

UB: great great

good night to you too

Ende der Chat-Unterhaltung

all the best,

Aleksei Taruts
sympathy.punksocietegenerale.so
https://www.facebook.com/aleksei.taruts
+79067747547534607234 MOSCOW

www.ulrikebuck.de

kesksk

Marina Bobyleva: we are thinking on how to translate «sus-
pension» to russian better

UB: what is the option

MB: is it just something hanging in the air you mean? or a
state?

UB: yes, it hangs or hovers

it is the state of hanging / flying / hovering

more translation versions down there

MB: P{TTfff

it’s: http://get-fish.ru/wp-content/uploads/2015/04/
skolzyaschiy-poplavok.jpg

UB: It is the charme of the past
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Y.b.: noxsecka

XM, HE COBCEM MOHSATHO

sl HE XOTeJa IPUIaBaTh 3TOMY 3HAUSHHUE MOIBHIKHOCTH
M.B.: noaBecka — 3TO yKpalIeHUE HA ILEI0

¥.B.: xaxaxa

MOYET, HE CTOUT MEPEBOANUTH?

9TO JIATUHCKOE CII0OBO

M.b.: Jla

JUTSL 9TOTO HET TOYHOTO TiepeBoa(

Y.B.: D10 KaK B YNCTWIHNILE

suspensio Ha JATHIHA

peObIBaHUE B HEOMIPEETEHHOM COCTOSHUU

M.B.: y Hac ecTb uAMOMA, IOAXOAAIIAS K «HEONPEAEICHHOMY
COCTOSTHHIO»

HO $1 TOJIyMaJia, 4To 3TO HE TO, O YeM MbI TOBOPHM

Y.B.! y «suspension» ecTh 00a 3THX 3HAYCHUS

TaK YTO, MOXKET, 3TO KaK pa3 MOIXOIUT

KOTJ[a ThI BUCHIIIb MEXIY IBYMSI COCTOSIHHSIMH.. OHO HEOTIpe-
JICTICHHOE

M.B.: «1oBEIIEHHOE COCTOSTHUEY

HEOMPEIEIEHHOE COCTOSIHUE

JIOCJIOBHO

¥.B.: HaBepHOE, 3TO MOAXOAUT

hit:}

M.LB.: eciu Tebe Ka)XeTcsl, 9TO MOIXOIUT

U ThI 3TO UMEEIIb BBULY

MBI MOXKEM TIEPEBECTH TaK

Y.B.! MBI MOKEM 1OOABHUTB STOT Pa3roBOP B KATaJIOT, MOXKATYH-
cra

B KOHIIE, TIOCJIE HAIIETO ¢ AJleKceeM.. :-))))

M.B.: ox!

¥.B.: MHe HpaBuTCS, 4TO «suspension» o0beIUHSET 00a ATH
3HAYCHUS: TEXHIUUECKoe U Oolee procodckoe

HO MOJIXOMIHMT TO, YTO OoJiee prmocodcekoe

MB: it’s all verbs

but thanks!

UB: nonsecka

hm, it is not obvious

i did not want to call it mobile

MB: noxsecka - it’s a necklace

UB: hahaha

can you just not translate it?

it is a latin word

MB: yes

and no good russian word for it(

UB: it is like being in limbo

suspensio in latin

in an indefinite state

MB: «indefinite state» - we have it as an idiom
but i thought that that’s not what we are talking about
UB: suspension has both meanings

so maybe it is the only word

if you hover between two states.. it is indefinite
MB: nojBeleHHOe COCTOSIHUE

indefinite state

literally

UB: maybe that is good

yes

MB: if it’s ok with you

and you mean it

we can translate it like this

UB: Can we add this conversation to the booklet please
to the end of the one with aleksei.. :-))))

MB: ok!

UB:i like that suspension has both meanings, a technical one
and a more philosophic one

but if its only the more philosophic it is ok
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B «Manudecre bayxays» Bansrep ['ponmyc nucan: «[a]pXUTeKTOPBI, CKYJIb-

A MITOPBI, KUBOMUCIEL, [...] BCe HOIKHBI BepHYThCsS K pemecty! [...] He cymectByer

| , MIPUHIMIHAIBHON Pa3HULBI MEXAY XYAOKHHUKOM M PEMECIICHHUKOM. XYIOKHUK —
-

N rE JIUIIB BBICIIAS CTYNCHb PEMECIEHHUKA. MUIOCThIO OOKbEH B peAKHe MUHYTHI IIPO-

gl CBETJICHUS WU O]l HATHCKOM BOJIM MOXET PaclBETAaTh HEBUIAHHOE UCKYCCTBO, HO

| |; 3aKOHBI MACTEPCTBA 00S3aTEIbHBI s KAXIOTO XymMOKHUKa»!. JlaHHAs BHIpa3uTEb-

o , Has LIATaTa CBUJETEIbCTBYET O HEAOBEPUU K TEXHOJIOIUSM, BO3HHUKIIEM B OTBET Ha

l | HEINoCpeICTBEHHBIE yKackl [lepBoil MupoBoii BoliHbI. [To3nnee, B «lIpuHuunax mnpo-

o © ﬂ_, n3BozcTBa bayxayza» (eccay, 1926) I'ponmyc ocraBiseT 3TH UIeH 00 MCKyCCTBE

¥ peMecyie, I HauWHAeT BBICTYNATh 3a TECHBIN COI03 C TEXHOJOTHSIMH M IPOMBIIII-

JeHHBIM IporpeccoM B noaxoxe IlIkonsl k qusaiiny. B pesynsrate nogxon bayxays

K IEMOKPaTHYECKOMY AM3aiHy OBLI yCIIEITHO 3KCIIOPTHPOBAH M CTAJ YaCThIO0 MUPO-

1 I BOI1 HUCTOPUU. HOI[ €ro BIMSHUEM BO3HHUKIIO OOJBIIOE KOJUYECTBO IIKOJI I[H3alea,

- a TpaHCHAIIMOHAJIbHBIE KOPIIOPALMK HadyaJld IPOaBaTh 10 BCeMy MHpPY Mebelb, Ko-
| TOPYIO JOCTaTOYHO TOJIBKO coOparh. B ero yecth ObUT Takke Ha3BaH XO3IHCTBEHHBIH

rE U CTPOMTENBHBII Mara3uH camoo0CTy>KuBaHusl, ocHOBaHHbIA B 1960 roxy. Bee ato

| ( } L MPOUCXOAMIIO B PAHHUE THH IU(PPOBOH PEBONIOIHHU, KOTOpasl COBIAla C BOSHUKHO-
%\ [ *""[‘?‘ BenueM Kynsrypsl DIY (Do It Yourself — «caemnaii ato cam») Ha 3amane. Takum 00-
£ —_— pa3oM ompe/eIIeHHbIE YTOMUYECKHE UIer Hadaia XX BeKa YCIEIIHO OCENI B COBPE-

MEHHOM MHpE.

-

Tak, ncronp3oBaHUEe KIACCHUECKHX CTPOUTEIBHBIX MaTepHajioB, TAaKHX Kak
B KepaMuuecKas IUIMTKa, apMUPOBAaHHOE CTEKJIO (YKPEIJIEHHOE METaIM4ecKOH ceT-
KOH) M CTajb, NPENONPEACISIIN CIEKTP BO3MOXKHOCTEH UL JM3aliHa W CO3/1aHHA
HOBBIX OOBEKTOB. YTonH4eckas MPUPOAA TPaIULHOHHBIX peMece] CTalKUBACTCs
C COBPEMEHHBIMHU YCJIOBHUSIMHU JXM3HH HU(POBOTO KOYEBHUKA. 3HAHUE MaTepHajoB
o . ABJIAETCS HEOOXOAMMBIM YCIOBHEM JUISI MBIIIIEHHUS M CO3MIaHUS OOBEKTOB PyKaMH,
ey . BOCIIPHHUMAEMBIX KaK CEHCOPHOE PaCIINPEHHE CO3HAHUS XyA0KHUKa, — 3TO KIIFOUe-

i Basi aHTPOIIOJIOTUYECKast KOHCTAHTA BCEH MCTOPUH YEIIOBEUECCTBA.
a ]' <y Kpome atoro Octopus vulgaris (0cbMUHOT OOBIKHOBEHHBII) — OHO U3 JPEB-
L e HEWIINX XHUBYIIUX CYIIECTB — B IPSIMOM CMBICIIE JyMaeT pyKaMu: KaKI0e U3 ero

~ BOCBHMH IyNaJiell OCHAIIEHO 00JakoM HEHPOHOB, (GOPMHUPYIOIIUM pa3HbIe 00IaCTH
1

Hut. no: B. I'pormyc. [Iporpamma FocynapcrBennoro bayxaysa B Beiimape (1919). B kH.:
I'panums! apxurextypsl. M.: «MckycctBoy, 1971. C. 224.
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Mo3ra. ITO MATKOTEJIIOE MOPCKOE CYIIECTBO POJia TOJIOBOHOTUX HOSBHIIOCH B UCTO-
pun sBomroru 550 MIJUITMOHOB JIET Ha3ajd, Ha HOpore KeMOpHWHCKOTro Iepuofa.
C Tex Op OCEMUHOT SBJISIETCS TOCPEAHUKOM MEXKTy MHUPaMH, CBSI3bIBasi MEJIKOBO/IBE
¢ NIyOOKOBOIBEM — OIHOHM M3 CaMbIX HEM3YYEHHBIX M HETPOHYTHIX 4acTel 3eMIIH,
CHMBOJIM3HPYIOIIEH YeJIOBEUECKOE ITOJICO3HAHUE. DTO OJMHOKOE CYLIECTBO — Opoas-
ra, HaJleJICHHBIN TpeMsl cepALuaMy, pa3yMaMH, HaMATSIMU U THYHOCTIMH. OHO MOXKET
MIPATAaTHCSI, MEHSS HE TOJBKO IIBET KOXKH M TEKCTYpy, HO M (hopMy Teina W IOBeJe-
HHUe. DTO CIIOKHBIA OPraHU3M, B KOTOPOM HET OYEBHUIHOW TPAHHILIBI MEKILY MO3IOM
u tenom. B cBoeii kaure «Other Minds. The Octopus, the Sea and the Deep Origins
of Consciousness» (Hbto-Mopk, 2016), HOCBSIEHHON aHAIN3Y MHTEIUIEKTA OChMH-
Hora, [Turep Tondpu-Cmut cpaBHHBaeT morpyeHue B cpelay oOMTaHHsS OCbMHHOTA
C MOTPYXEHHEM B MCTOPUIO HAIIETO0 MPOUCXOKACHUs. Ero KHHMra mpu3bIBacT mepe-
CMOTpETh HAay4YHOE ITOHMMAaHHE YeI0BEYeCKOro Mo3ra. OCbMUHOTH COOTBETCTBEHHO
CTaJI OOBEKTOM HCCIICAOBAaHUN B HEJABHHUX pa3paboTKaX poOOTOTEXHUKH.

CuMBoJIMKa OCBMHHOTa MHOTO3HauHa. Ero o0pas B nesom, opma u npupo-
Ja — MATKHe M oOTekaeMble. HermpephIBHBIE NBIKEHHS HEOCA3aEMBIX, IIOKPBITHIX
OECUMCICHHBIMHI TIPUCOCKAMM, IIyIAJIEl] 3aXBaTHIBAIOT 3PUTEsl CBOGH MHCTHYE-
CKOM, BEpOSATHO CMEPTEIBHOM KpacoToil. B ucropun nckyccTBa OCbBMHUHOT BCErna
OB HCTOYHUKOM OCCUMCIICHHBIX SPOTHYECKUX 00pa30oB: MPUMEPOM TOMY SIBISIETCS
Kkcuorpadust sImoHCKOro xyaomkHuka Xokycas «CoH xeHbl pbidaka» (1814). Takum
00pazoM ero MOXXHO MCTOJIKOBATh KaK aJJICTOPHIO )KEHCKOTO CHA M KaK Pean3aluio
MeToJa MOTOKAa CO3HAHUS — TUOKOM, MHTYUTHBHOM, aCCOLIMATUBHON U YyBCTBEH-
HO-palMoHaNbHON Npupoasl. HemanoBaxkHo, 4To 00pa3 Iiymaier, Kak CUuTaercs,
BIOXHOBIJI Ha CO3JaHME ApeBHETo TabupuHTa MuHOTaBpa. byayun oqHO# 13 caMbIx
JIETEHJAPHBIX aPXUTEKTYpPHBIX MTOCTPOEK B I'PEUECKOM MH(OIOTHH, OH yIEpKHUBAI
MuHOTaBpa BHYTPH U OIUIETBOPST HAXOIYNBOCTh APHAIHBI.

CumBon X siBIsIeTCS YHUBEPCAJIBHBIM. XOTSl €T0 HCIOJIB3YIOT Uit 0003Ha-
YeHHs OTPULAHMA, OTKa3a, Pa3AesICHUs] WM IPEeKpalleHns 4ero-imbo, oH obnagaer
KyJa OOoJbIeH CHIIOW MMEHHO KakK ITOJIOKHTENbHBINA 3HaK. [Ipexae Bcero, oH 000-
3HaYaeT CJUHCTBO JBYX BEIEH, BEIpa)kaeT UX B3aMMOICHCTBHE HIIH IIPEYMHOKECHUE,
a B MOCJIEZIHEE BpeMsl B MHTEPHET-CIIEHTe UCTIOIb3YETCs sl 0003HAYEHHS TTOLIEITYSI.

OH sBIAeTCA yKa3aTeneM, HICHTU(HUKATOPOM, METKOH WJIM IIyCTHIM IIOJIEM, CHMBO-

BYK

BAUHAUS

OCTOPUSX

JIM3UPYIOIIMM HEH3BECTHOE, HaPUMEp, TOYKY Ha KapTe, I/ie 3aKOMaHO COKPOBHIIE.
B ob6miem X mpearnonaraer nepecedeHre rpaHull, Tak Kak sBISETCs IPEBHUM CHMBO-
JIOM M3MeHeHHs 1 Tpancdopmaryu. Y npeBHUX ernnTsH X Obl1 cuMBoiioM Ocupuca,
Oora 3arpoOHOI KH3HH, ITOA3EMHOTO MUPA M BOCKPEIICHHUS. B sA3bI4eCKHUX NOBEPHIX
BE/IbMBI CKPEIMBAJIN HaJIbIbI JJIs1 KOHIICHTPALMY 1 yAEPXKaHUs MaruuecKoi mim Jie-
MOHHYECKOH 3HEPTHUH B TOUKE nepeceucHusi. CUuTanock, 4To 3T0 IOMOTaeT CKOHIICH-
TPHUPOBATH XOPOIIee HACTPOSHHE U MO3BOJIIET «YACP>KUBATH» MEUTY JIO TEX 0P, TOKa
oHa He ocymuiecTBUTCSA. COITIacHO F€HETUKE JKU3Hb HEBO3MOXKHA 0€3 X-XpPOMOCOMBI,
aHaJMYMe BYX TAaKUX XPOMOCOM T'OBOPHT O EHCKHX KieTkax. He MeHee BaXHO U To,
410 X MCHOJNIB3yeTCs Al 0003HAUEHNUS TOPU30OHTAIBHOM OCH B CUCTEME KOOPIUHAT.
Ha BoicraBke Ynbpukn byk «Bauhaus OctopusX» 3TOT 3HaK Takke OTBeda-
€T 332 MHOJKECTBEHHBIE B3aHMOCBS3U U B3aMMHOE COBEPIIEHCTBOBAHHE MAaTEPHAJIOB,
IIPU COBMEIICHUH C XYIO)KECTBEHHOH dHepruei. OOBEKTHl Ha BBICTABKE SIBIISIOTCS
corpora delicti (1aT. «BeIIECTBEHHBIMH JJOKA3aTEILCTBAMMIY) CYIIECTBOBAHHS OIIpe-
JIeTICHHOTO MOMEHTa HCTOPUYECKOT0 U Onorpauyeckoro BpeMEHH U CHHTE30M JIHY-
HOTO aHTPOIIOJIOTMYECKOTO apXUBa XyHOXKHHKA. C 3CTETHYECKOH TOUKH 3peHUst 00b-
€KThI BOIUIOLIAIOT aCKeTHYHBIH, (YHKIMOHANBHBIN cTib bayxaysa, JOTONHEHHBINH
MIOCTMOJEPHUCTCKON UJEEl CETEBOrO0 MUpa-opraHusma. Mcmnonb3yemas TEXHUKa —
00paboTka 1meckoM, crubaHue Xene3a U TOHYAPHBIH 00XKHI — COOTBETCTBYET dJe-
MEHTaM 3€MJIH, BETPa U OTHSA, I03TOMY TPAaHCIMPYET apXaudHOE IIOHHMAaHUE MHpa,
KOT/Ia OLIyIIEeHHs ObUTM HEOOXOMMMBIM yCJIOBHEM BeDKMBaHMs. Tak, B nquasnore Ilna-

toHa «Tumeit» (360 r. 1o H. 3.) cozmanue xymu Beenennoit o6o3nagaercs OykBoit X.

CAHAPA MATIPAI3
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Creatio Ex Materia

by Sandra Meireis

In the Bauhaus Manifesto Walter Gropius stated that ‘[a]rchitects, sculptors,
painters, [...] all must return to craftsmanship! [...] There is no essential
difference between the artist and the artisan. The artist is an exalted artisan.
Merciful heaven, in rare moments of illumination beyond man’s will, may allow
art to blossom from the work of his hand, but the foundations of proficiency are
indispensable to every artist’ (Weimar, 1919). This expressionist quote bears
witness to a disbelief in technology, this was then in reaction to the unmediated
horrors of WWI. Later, in the Principles of Bauhaus Production (Dessau, 1926)
he departed from the Arts & Crafts credo and pleaded for strong unity with
technology, incorporating industrial progress into the school’s design thinking.
As a result, the Bauhaus movements’ approach to democratic design has made
global history as a German export hit; in its spirit, other design schools came
into being and multinational corporations spread ready-to-assemble furniture
all over the world. It is also the name giver to a German self-service hardware
store, founded in 1960. This was during the early days of the digital revolution,
paralleled by the rise of DIY culture in the Western world. Thus a certain
utopian idea from the early 20th Century has successfully descended into
today’s reality.

Here, the choice of classic building materials, like terracotta, (wire
enforced) glass and steel, predetermine the set of possibilities for the shaping and
emergenceofnew objects. The utopian character of traditional crafting encounters
the contemporary living conditions of a digital nomad. Material knowledge is
used as an essential precondition for thinking with and creating through the
hands, understood as a sensory extension of the artist’s mind — a significant
anthropological constant throughout human history.

Also Octopus vulgaris — one of the oldest living creatures — literally thinks
with its arms. Each of its eight tentacles is equipped with a cloud of neurons that
builds-up different brain fields. Belonging to the Cephalopod species, this soft-
bodied sea animal emerged in the history of evolution 550 Million years ago,
on the cusp of the Cambrian. Since then the octopus is a mediator between
worlds, communicating between the shallow seawater and the deep sea, one of

the most unexplored and pristine territories on Planet Earth and symbolic of the

BUCK

BAUHAUS

OCTOPUSX

human subconsciousness. This solitary animal is a maverick, endowed with
three hearts, reason, memory, and personality. It is capable of camouflaging
itself, adapting not only its skin colour and texture, but also its body shape and
behaviour; a complex organism with no clear brain-body boundary. Diving
into its habitat is like diving into the origin of us all, as Peter Godfrey-Smith
recently put in his book Other Minds. The Octopus, the Sea and the Deep Origins
of Consciousness (New York, 2016), in which the author tries to assess their
intelligence and challenges science to re-frame its understanding of the human
brains. Correspondingly, the octopus has become an object of investigation in
recent developments in robotics.

The symbolism of the octopus is manifold. Its overall gestalt, its shape
and character is soft and fluid. Lined with countless suction cups, the ceaseless
movement of the intangible tentacles embraces the observer with its mystical,
and possibly lethal beauty. Throughout art history, the octopus conveys
indefinite erotic imaginaries, for instance in The Dream of the Fisherman's
Wife, a woodblock print by the Japanese artist Hokusai (1814). Thus, it can be
interpreted as an allegory of female dreaming, representing an embodiment of
the stream of consciousness method; reactive, intuitive, associative, and of a
sensuous-rational nature. Not least, it is said, that the tentacles motif has been
inspirational for the characteristic design of the ancient Minoan labyrinth. This is
one of the most legendary architectural structures in Greek mythology, keeping
the Minotaur imprisoned and proving Ariadne’s ingenuity.

The symbol X is universal. Although it is frequently used to indicate a
concept of negation, refusing, dividing, or terminating something; it has much
more power as a positive sign: Primarily it symbolizes the union of two things,
expresses their interconnectedness, or multiplication, lately used in netspeak as
symbol for kissing. It is an indicator, identifier, mark or placeholder, often
representing the unknown, e.g. locating the final destination on a map, where
the treasure is buried. Altogether X stands for the crossing of boundaries, as it is
the ancient symbol for change and fransformation. It is also Osiris’ symbol, the
Egyptian god of the afterlife, and underworld, the god of resurrection. In pagan

belief, witches cross fingers to focus and hold magical or demonic energy at the
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point of intersection. This was thought to mark a concentration of good spirits
and served to anchor a wish until it could come true. In genetics, without the
X-chromosome there’s hardly life, and the double X designates the female cell.
Not least, the X-axis represents the horizontal in the coordinate system.

In the exhibition, the X also stands for the multiple interconnections
and mutual enhancement of the material when combined with artistic energy.
The pieces are corpora delicti of a specific moment in time, historically and
biographically, a synthesis of the artist’s personal anthropological archive.
Aesthetically the objects amalgamate the ascetic, functionalist Bauhaus style
with a post-modern idea of a networked world- organism. The deployed
technologies, such as sandblasting, iron bending, and clay firing correspond
to the classical elements earth, wind, and fire, and hence convey an archaic
understanding of the world, when senses were essential for survival. As in
Plato’s Timaeus (360 BC) where the creation of the world’s soul is manifested in
the letter X.

OCTOPUSX




A

L

N










1
Vnepuke byk. [Toasemennoe cocrostue No.1 (3enensiit). 2016. JlakupoBaHHas craib, jarekc. 260 x 250 x 10 cm
Ulrike Buck, Suspension No.1 (green), 2016, varnished steel, latex details, 260 x 250 x 10 cm

2
Vibpuke Byk. [Tonseniennoe cocrosiane No.2 (po3oBslif). 2016. JlakupoBaHHas cTans, narekc. 260 x 250 x 10 cm
Ulrike Buck, Suspension No.2 (rose), 2016, varnished steel, latex details, 260 x 250 x 10 cm

3
Vibpuke byk. ITonsenrennoe cocrosiaue No.3 (po3oBo-3enenslit). 2016. JlakupoBanHast cTansb, narekc. 180 x 280 x 10 cm
Ulrike Buck, Suspension No.3 (rose-green), 2016, varnished steel, latex details, 180 x 280 x 10 cm

4
Vabpuke Byk. [Toxseriennoe cocrosiaue No.4 (puonerossiit). 2016. JlakupoBaHHas craib, gatekc. 180 x 280 x 10 cm
Ulrike Buck, Suspension No.4 (violet), 2016, varnished steel, latex details, 180 x 280 x 10 cm

5
Vnbpuke Byk. ITonseniennoe cocrosiaue No.S (Becsr). 2016. JlakupoBaHHas craib, JaTekce, koxka. 260 x 260 x 10 cm
Ulrike Buck, Suspension No.5 (Libra), 2016, varnished steel, latex and leather details, 260 x 260 x 10 cm

6
Vibpuke Byk. I'paguentasiit kprodok. 2016. JlakupoBanuas crams. 260 x 10 x 10 cm
Ulrike Buck, Gradient Hook, 2016, varnished steel, 260 x 10 x 10 cm

7

Vabpuke Byk. Cobpanue 4. 2016

Bauhaus Octopus No.l. ApMupoBaHHOE CTEKIIO, IIECKOCTPYHHBIH pucyHOK. 120 % 80 x 0,7 cm. CranbHoii kapkac. 110 x 70 x 45 cm. Kepamuka, natexc
Ulrike Buck, Assembly A, 2016

Bauhaus Octopus No. 1, wire glass with sandblasted motif, 120 x 80 x 0,7 cm, steel structure, 110 x 70 x 45 cm, ceramics, latex

8

Vabpuke Byk. Cobpanue 5. 2016

Bauhaus Octopus No.2. ApMupOBaHHOE CTEKIIO, IIECKOCTPYHHBIH pucyHOK. 120 % 80 x 0,7 cm. CranbHoii kapkac. 110 x 70 x 45 cm. Kepamuka, natexc
Ulrike Buck, Assembly B, 2016

Bauhaus Octopus No.2, wire glass with sandblasted motif, 120 x 80 x 0,7 cm. steel structure, 87 x 63 x 80 cm, ceramics, latex

9
Vabpuke Byk. Bauhaus Octopus No.3 (pussy pollock). 2016. ApMuipoBaHHOE CTEKIIO, MECKOCTPYHHBIN pucyHOK. 120 x 40 x 0,7 cm
Ulrike Buck, Bauhaus Octopus No.3 (pussy pollock)., 2016, wire glass with sandblasted motif, 120 x 40 x 0,7 cm

10
Vnspuke Byk. Bauhaus Octopus No.4 (auto erotic). 2016. ApMUpOBaHHOE CTEKIIO, IECKOCTPYHHBINH pUCYHOK.160 % 44 x 0,7 cM
Ulrike Buck, Bauhaus Octopus No.4 (auto erotic), 2016, wire glass with sandblasted motif, 160 x 44 x 0,7 cm

1
Vspuke Byk. Bauhaus Octopus No.5 (tentacle love). 2016. ApmupoBaHHOE CTEKIIO, HECKOCTPYIHBII pucyHoK. 60 x 80 x 0,7 cm
Ulrike Buck, Bauhaus Octopus No.5 (tentacle love), 2016, wire glass with sandblasted motif, 60 x 80 x 0,7 cm

12
Vnbpuke Byk. Teppakora. 2016. I'mazypoBanHas 1 000x0KeHHas TIHHA. Pasmepsl BapbupyroTest: 5 X 5 X 2 cm — 45 x 50 x 5 cm
Ulrike Buck, Terra Cotta, 2016, glazed and fired red clay, various sizes: from 5 x 5 X 2 cm to 45 X 50 X 5 cm
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AJIEKCEI

TAPVYI]

NO HUMAN

Accelerate!

B cBoem mpoekre «No Human Grace» Anekceit Tapyn oOpamiaercss K Teme
penpe3eHTannu o0pasa MpHulenbla B MaCCOBOH KYJIBTYpe, CTapasch MUHOBATh JIOTH-
Ky uckitodeHus. OHUM U3 TEPBbIX, KTO yKa3ajl Ha UCKIIOUEHHYIO TTO3UILIMI0 30MOH
B YCJIOBHSX TOP)KECTBa KalMTaln3Ma, Obl1 aMmepukaHckuid pexxuccep xopmax Pome-
po. Iocaenyromnirie TOMBITKA OCMBICTUTE 00pa3 MyTaHTOB, BAMITHPOB U TIPUIIICITHIICB
Yyepe3 MCKYCCTBO MpPEANPUHUMAINCh MHOTOKPATHO, HO HE IPOABHHYIUCH Aajblle
KPUTHUKH UJIeH IPUPYUEHHS 1 HACUIbCTBEHHON afanTaiuy. Tapyi npearaet B3ris-
HYTh Ha MEXIUIAHETHBIX MyTaHTOB KaK Ha IPOAYKT KallMTAINCTUYECKOTO TIEeperpo-
W3BOJICTBA, CIIOCOOHBIIT IPEOI0JIETh CUTYAIMIO0 araMOEHOBCKOTO Jiarepsi (TOTalIbHOro,
«JIarepHOT0» KOHTPOJISI HEOIHOepaIbHOM SKOHOMUYECKOH CHCTEMbI HaJl YeJIOBEKOM)
B JIOTHKE aKcelepanonn3Mal. DKcIutyaranudst o0pasa MOHCTPa B MACCOBOM KYJIBTY-
pe — He YTO MHOE KaK IOIbITKA 3alalHON IIMBIIIN3AIMN YKPETUTh OCHOBAHUS cO0-
CTBEHHOH rereMoHuH. M3yueHune GUrypsl Jpyroro/4ys>koro MMeeT 0Ty TPaJAULHIO
B (uiocodum M couuanbHOW aHTPOMOIOTUH (IK3UCTEHIMAIN3M, 3THKa Jlpyroro,
KpPUTHYECKasl TEOPUU pachl, KBUP- M KPHII-TEOPHH, IICKMX0aHanu3). B ocHoBe 00ib-
LIMHCTBA KOHIIETITYaJIM3alliil 00pa3a APyroro JICKUT CTPax Mepe 4y IbIM, HHbIM —
CTpax CIHMSHUS VU TOTJIOMICHHS 3TUM IpyTruM. [IpHimensisl coBMemaioT B cebe
OJHOBPEMEHHO OTBEpraeMblii 00pa3 MCKIIOYEHHOT0, HE MOAXOISIIETO I10] OIpesie-
JICHHE «YeJIOBEUECKOTO», U MaHSAIIMKA 00pa3 MocTYeNoBeKa, 3HAMEHYIONI KOHell
YeJI0OBEYECKOM JIOTUKHU.

WppaunoHanpHblii cTpax mepen IIoJaMH COOCTBEHHOH pPalMOHAaIbHOCTH
3acTaBIIeT YeJOBEKa TEPATh Ty CaMyl0 YeJOBEYHOCTh, MpPEBpaliasl ero u3 xXepT-
BBl aTakyd NpPUIIETBIEB B IMajava, OXPAHSIONIET0 TPAHUIBI YeJIOBEUYECKOW pPAaCHL.
Cama cneunduka B3IIsa 3/1€Ch IPEICIbHO aHTPOIONEHTPHUYHA, YTO 3aCTaBISIET
BCHOMHHUTH O YKECTKOW HOPMATUBHOCTH IOJMTHUKH MJCHTHYHOCTH, B TailHE Npe3u-
paromeii paznuuus. CTpax mepes, OTPUIIAHUEM YHHBEPCAJIBHOHM IIEHHOCTH YelloBe-
YECKOTO COCE/ICTBYET C OE30TYETHBIM CTPEMIICHUEM BH3yaJM3HPOBATh TPUYM{} TeX-
HoJIOTHil. DTa mm30oQpeHndecKas pa3BOCHHOCTh B MOJHOW Mepe HPOsBISET ceds

B MaccoOBOM KyIJIType 4epe3 o0pa3 posthuman.

! AxceneparoHi3M — TeOPHs IPHOIIKCHHS PaJUKaIbHBIX COIHAIbHBIX IEPEMEH

4yepe3 YCKOPEHHUE TIPOLIECCOB TEXHOIOTUYECKOTO Pa3BUTHUSL, BEIYIIUX K KPaxy KaluTaJuCTHUECKOTO
[IPOU3BO/ICTBA.

GRACE
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32

Tapyn He ciydaiiHO co3nmaeT M(POBYIO PEKOHCTPYKLIHWIO OfHOW M3 pabor
Xy/lOXXHHKa poMaHTu3Ma AjnbOepra bupmranra: IBMKeHHE POMaHTHU3Ma BO3ZHHKIIO
KaK KpUTHUeCKHii oTBeT uesiM [IpocBenienus. PoMaHTHKY IPOTHBONOCTABIISLIIN Ce0s
YHHMBEPCAIMCTCKOW NMPOCBEIEHYECKON JTOKTPUHE Ye€pe3 MHTYMTUBHOE BOCIIPHUSITHE
IIPUPOABI U BOCIIEBAHUE TBOPYECKOI MHIUBUAYAIBHOCTH. BpICTpanBas qpamMarypruto
SKCIIO3ULIMH BOKPYT HJIeH IIEPMAaHEHTHOTO KpHU3Kca Kak 3P (eKTHBHOrO HHCTPYMEHTA
ynpasienus, TapyI mpeaaraeT 3puTelTo Takoi B3Isa Ha KaracTpogdy, Iie 0cBoOo-

KACHUE BO3MOXKHO YE€PE3 NPECOJO0JICHUC B cebe YeI0BEUYeCKOro.

Hatanus ITPOTACEHS

HUMAN

GRACE

ALEKSEI

TARUTS

NO HUMAN

Accelerate!

by Natalya Protassenia

In his new project No Human Grace, Aleksei Taruts addresses the image of aliens
depicted in mass culture and tries to break free of the logic of exclusivity. American
filmmaker George Romero was the first person to stress the isolated status of zombies
in the capitalist world. Ever since numerous attempts have been made to comprehend
the image of mutants, vampires and aliens through art. However, none of them man-
aged to move further than criticism of the idea of the taming and forced adaptation
of aliens per se. Taruts suggests that we perceive intergalactic mutants as a product of
capitalist surplus production capable of surmounting the situation of the concentration
camp in Agamben’s terms (with humans under total, camp control of neo-liberal eco-
nomic system) based on the logic of accelerationism'. Attempts to exploit mutant im-
agery represent nothing more than an attempt by western civilization to strengthen the
rationale underpinning its own hegemony. Study of other minds/aliens is a longstand-
ing tradition in philosophy and social anthropology (existentialism, different ethical
structure, critical theory of race, queer- and quip-theories, psychoanalysis). The basis
for most of the conceptualist imagery of others is fear, the fear of being assimilated by
or subsumed by that other. Aliens simultaneously combine two essences — the reject-
ed image of the outcast, which is inappropriate for the definition of “human”, and the
welcoming image of the post-human, marking the end of human logic.

Irrational fears of figments of ones own rationality leads man to lose his hu-
manity, changing him from the victim of alien attacks into the executioner guarding
the borders of the human race. The specific of perspectives here is quite anthropolog-
ic, which leads us to recall the cruel norm of identity politics, which secretly despises
any differences. Fear of negating the universal value of human coexists with the un-
controllable desire to visualise technological triumph. This schizophrenic dual nature
is manifested in mass culture through posthuman imagery.

It should come as no coincidence that Taruts digitally reconstructs one work by
the painter Albert Beirstadt: romanticism emerged as a counter-enlightenment move-
ment. The romantics opposed the universal enlightenment doctrine with an intuitive
perception of nature and glorification of artistic individuality. Building the dramatur-
gy of exposition around the idea of permanent crisis as an effective management tool,
Taruts presents a view on the catastrophe, where liberation is possible after you are
ready to overcome the human element.

! Accelerationism — a theory that states that radical social transformation will take place due

to the acceleration of technological development which ultimately will break the capitalistic mode of
production down.

GRACE
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0
Anexkceii Tapyn. No Human Grace. 2016. Bugeo. 2’
Aleksei Taruts, No Human Grace, 2016, video, 2’

1-5
Aunexceii Tapy. No Human Grace. 2016. ITeuars na Gymare. 5 gacteit, 70 X 56 cm (kaxaast)
Aleksei Taruts, No Human Grace, 2016, print on paper, 5 pieces, 70 x 56 cm (each)

6-10

Aunexceit Tapyn. No Human Grace. 2016. ITats peruuk crexia Mercedes-Benz C-Class,

ABTOMOOMIIbHASI TOHUPOBOYHAS IICHKA, MEeTaJUIM4YecKue CTOHKH. 56 X 51 cm (ctekino), 120 (110) x 50 x 30 cMm (moanym)
Aleksei Taruts, No Human Grace, 2016, five copies of Mercedes-Benz C-Class glasses,

window solar film, metal stands, 56 x 51 cm (glass), 120 (110) x 50 x 30 cm (podium)

1
Anexkceii Tapyn. No Human Grace. 2016. Jlarynb, qutbe. 15 X7 x4 cmu 14 x 12 x 4 cm
Aleksei Taruts, No Human Grace, 2016, composition metal, cast, 15 x 7 x 4 cm and 14 x 12 X 4 cm

12-14
Aunexceii Tapyn. No Human Grace. 2016. ConHue3ainTHbIi 9KpaH uist J000BOTo cTeknia, Mapkep. 3 gacti, 75 x 60 cM (kaxmast)
Aleksei Taruts, No Human Grace, 2016, windshield’s sunscreen, felt-tip pen, 3 pieces, 75 x 60 each

15
Anexkceii Tapyn. No Human Grace. 2016. SLA noaumep, 3D-nieyars. 14 x 8 X 3 cm
Aleksei Taruts, No Human Grace, 2016, SLA polymer substance, 3D print, 14 x 8§ x 3 cm
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Ynbpuke BYK (p. 1983) — xynoxkHuia, xuBet 1 padoraet B bep-
auHe. Ee cKynpnTypHbIE MPaKTHKU OCHOBAHBI Ha aHTPOITOJIOTH-
YEeCKOM MHTEPECE K TEXHOJIOTHSAM U UX UCTOPUH B OTHOLICHHH K
YEJIOBEUYCCKOMY TENy M YYBCTBEHHOMY BOCHPHATHIO. OOBEKTHI
Byk HAOMHUHAIOT apXUTEKTYpy M JH3aiiH B CTHIIC HBIO-WIK,
(bYHKIMOHATBHOCTD Y KOTOPBIX OTCYTCTBYET HJIM JK& HEHU3BECT-
Ha. CKyIbITypa MOHUMAETCS KaK MHCTPYMEHT, CTUMYIHPYIO-
LMl eIUHCTBO TeJa, pa3yMa i MaTepuabHOTO MHpA.

VYibpuke byk nmonmy4nia 1uiioMom B 0051acTi n300pa3uTeabHOro
uckyccTBa (CKynbnTypa) locynapcTBeHHON akajaeMun n3o0pa-
3UTENbHBIX UcKyccTB LlTyTrapra, rae oHa oOydanachk B Kiacce
ABCTPHUICKOTO/aMepPUKaHCKOT0 KoHIenTyanucTa Paitnepa [ana-
as1. B 2011 ona ObI1a cOaBTOPOM M IPHUIIIALICHHBIM CTYIEHTOM
B nporpamme «Program for Art, Culture and Technology» Mac-
CauyCceTCKOro MHCTUTyTa TexHosoruil B bocrone. ITo3nHee ona
ocnoaia «Work Life Balance Laboratory» — rubpun arense,
JKHJIOTO TIOMelIeHns U (opyma Ul BBICTAaBOYHBIX COOBITHIA,
KOTOPBIM CTaJl MOCTMOJIEPHUCTCKOM PEKOHCTPYKLMEH caloHa
rxonna XIX-nauana XX Beka. C tex mop smaboparopus Obuia
3aJeliCTBOBaHa B pa3HbIX KOHTEKCTax, B mocieannii pasz B Cité
Internationale des Arts B ITapmxe B 2015 romy.

[Nomy4uB CTUNECHIMIO HA XyHL0KECTBEHHOE HCCIEIOBAHUE TEMBI
«The Psychoactive Dimension of Materialy, Byk mposena rox B
Mexuko, e OHa paboTana HaJ CBOUM apXHBOM O MAarHYeCKHX
00BEKTax M ydacTBOBaja B spMapkax uckycctB Bikini Wax,
No Space, Bucareli Act u Zona Maco. [lociieiHue BBICTaBKU:
«Stair Case of a Performing Power Garden» (Kiinstlerhaus
Stuttgart, [lImymeapm, 2013), «Archipel» (Mulhouse Biennale,
Miony3, 2012), «Nature of (the) Material» (Polistar Istanbul,
Cram0yu, 2014), « Wir Kinder aus Asbest» (Cité des Arts Paris,
MMapwmx, 2015), «Black Core Reborny (Ying Colloseum Berlin,
Bepnun, 2015), «Merliny (ranepes Sort, Bena, 2016).

Ulrike Buck (b. 1983) is an artist based in Berlin, whose sculp-
tural practice is informed by an anthropological interest in
technology and its history in relation to the human body and
sentimental matters. Objects in Bucks oeuvre exhibit formal
similarities to new age architecture and interiors and oscillate
between non-function or unknown function. Sculpture is under-
stood as a stimulating tool to celebrate the unity of body, mind
and material world.

Ulrike Buck holds a diploma in sculpture from the State Acad-
emy of Fine Arts in Stuttgart, where she studied in the class of
the Austrian/US conceptualist Rainer Ganahl. In 2011 she was
a collaborator and guest student at the Program for Art, Culture
and Technology at the MIT Boston. Later she founded the Work
Life Balance Laboratory — a hybrid format of atelier, living
space and exhibition, forum for art events, a post modern resur-
rection of the salon of the fin de siecle. It has since been active
in various contexts, last at the Cité Internationale des Arts in
Paris 2015.

With a state scholarship for artistic research on The Psychoac-
tive Dimension of Material, Buck spent a year in Mexico City,
working on her archive about the magic object and showing
work at Bikini Wax, No Space, Bucareli Act and Zona Maco
art fair. Further exhibition projects include the Stair Case of a
Performing Power Garden for Kiinstlerhaus Stuttgart in 2013,
Archipel at Mulhouse Biennale 2012, Nature of (the) Material
at Polistar Istanbul 2014, Wir Kinder aus Asbest at Cité des Arts
Paris 2015, Black Core Reborn@ Ying Colloseum Berlin 2015,
Merlin at Sort, Vienna 2016.
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Anekceit Tapyu (p. 1984) — XymoHHK, paboTaeT ¢ BHICO- H
ayZIMONHCTAISIINAMH, a Takke NMepGOpMaTUBHBIMU COOBITHS-
MH. B cBOMX MpoekTax Xy/10)KHUK 00paIiaeT BHUMaHNe 3pUTeNs
Ha 1po0JIeMaTHKY, CBSI3aHHYIO C IIPOU3BOJICTBOM COOBITHUS U €TO
penpe3enTanuu. Tapyil paccMaTpuBaeT caMo COOBITHE Kak mep-
(hopMaTHUBHBIN MEIUYM M CHUMBOJHYECKYIO €AWHUILY KYIBTYp-
HOTO OOMEHA B yCJIOBHAX MIHOBEHHOH KOMMYHHUKAILIUH B STIOXY
TEXHOKaNUTAIN3Ma.

[epcoHanbHbBIE IPOEKTHI: «pecHayH, 9KC 3K JI, KTO €CJIU HE ThD»
(ranepest ISSMAG, Mocksa, 2016), «Ynsrpa IIpucyrcrue»
(HUU x Alpbau, Mocksa, 2016), Premium Class Triumph 2016
(ranepest «Tpuymd», Mocksa, 20 ssaBaps 2016 roga), «PelBsl,
Ha KOTOpHIX s He Obi» (LenTpanpubiii Manex, Mocksa, 2014).
I'pyrmossie BoicTaBku: «CBexas kposb» (LICU Bunzasox, Mo-
ckBa, 2016), «IToctaumkuran. Pazusle rpanunsy (MBL] «Pa-
Ooumii U KOJIX03HHULAY, Mocksa, 2014); MexyHapOaHBIH CHM-
o3uyM MenuakyasTyphl «Pro & Contray, Tema «PacrienieHus
BH3YaJIFHOTO: 3HAYeHHE HOBBIX Meana» (Mocksa, 2013); Labour
in a Single Shot (Mactepckas XapyHa ®@apoku u AHTbe OMaH
B lllkone Pomguenxko, 2013), mokas B MAMM wu moclnenyromume
rpymmoBbie BbicTaBku B Jlonsu, Adunax, Monpeane (2013);
rpynnoBas BeictaBka Mythology Online (ITonutexuudecknit
my3eit, Mocksa, 2013); moka3 B 'LICU (Mocksa, 2012).

Aleksei Taruts (b. 1984) — artist, works with video and audio
installations and performative events. In his projects the artist
draws the viewer’s attention to the topic of an event, its produc-
tion and representation. Taruts considers an event itself as a per-
formative medium, a symbolic object of instantaneous cultural
exchange in the age of techno capitalism.

Solo projects: respawn, exactly, if not you then who (ISSMAG
Gallery, Moscow, 2016), Ultra Presence (NII x Alpbau, Mos-
cow, 2016), Premium Class Triumph (Triumph Gallery, Mos-
cow, January 20 2016), Raves I Have Missed (Central Manege,
Moscow, 2014). Group exhibitions: Young Blood (CCA Win-
zavod, Moscow, 2016), Great Expectations. Final Exhibition
(Central Manege, Moscow, 2014); Postdigital. Different borders
(Museum and Exhibition Center « Worker and Kolkhoz Wom-
an», Moscow, 2014); International Symposium of Mediaculture
«Pro & Contra» — «Splitting the Visual: The Value of New Me-
dia» (Moscow, 2013); Labour In a Single Shot (Harun Farocki
and Antje Ehmann workshop at Rodchenko School of Photogra-
phy and Multimedia) followed by an exhibition at Multimedia
Art Museum Moscow and followed by group exhibitions in
16dz, Athens, Montreal (2013); Mythology Online (Polytechnic
Museum, Moscow, 2013); Artist Talk (NCCA, Moscow, 2012).

Canppa Maipaiis (p. 1981) — TeopeTHK apXWTEKTYphl |
KkpuTuK. M3yvana apxurexrypy u au3aiid B llltytrapre, Tanune,
[Tapmwxe (OaxamaBpuar) m Jlonmone (marmctparypa). B maH-
HBIII MOMEHT SIBJISI€TCS HAayYHBIM COTPYIHHKOM M aCHHPAHTOM
B Texumueckom yHuBepcutere bepnmHa Ha Kadempe TeopHu
ApXHUTEKTYpBI, TIE NPOBOAUT HCCIECAOBAHUE AaKTyaJIbHOCTH
MOJINTHKH B APXUTEKTYPHBIX MUKPO-YTOIHSAX.

Hatanua Mporacens (p. 1988) — Hes3aBucUMBIH Kyparop
W KPUTHK, OKOHYMJIA  JIMHTBHCTHUCCKMH  (paKynbTeT
MIJIY wu HacturyT mnpobieM  COBPEMEHHOTO — HCKyC-
ctBa. C 2013 roma paboTaeT Kak HE3aBUCHMBIA Kyparop.
C 2014 roma mo 2015 rom sBISUIaCH CO-OCHOBAaTeJIeM
U CO-KypaTopoM HE3aBHCHMOTO BBICTABOYHOIO IPOCTPAaHCTBA
«Red Square» ma Dnexrposzasome. B 2016 romy c otinmumem
OKOHYMJIAa MarucTparypy MaH4YecTepCKOTO YHHBEPCHUTETA IO
nonuTHYeckor puirocopun 1 connaNbHON TeOpUH. ABTOD H Iie-
PEBOIYMK TEKCTOB O COBPEMEHHOM HCKYCCTBE U KYJIBTYpE.

Sandra Meireis (b. 1981) is an architectural theorist and writer,
who studied architecture and design in Stuttgart, Tallinn, Paris
(diploma) and London (M.A.). Currently she holds a position as
research associate and PhD candidate, conducting her research
on the political relevance of architectural micro-utopias, at the
Chair of Architectural Theory, Technical University of Berlin.

Nataliya Protassenia (b. 1988) — independent curator and art
critic, graduated from Moscow Linguistic University, Institute
of Contemporary Art Moscow and got MA degree in social the-
ory and political philosohpy Since 2013 she works as an inde-
pendent curator. She has been a co-founder and co-curator of
the “Red Square”, a non-profit exhibition space at Electrozavod.
She also writes and translates books on contemporary art and
culture..
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W3panve NpuypoYeHo K BbICTaBKaMm
«Bauhaus OctopusX» Ynbpuke byk u «No Human Grace» Anexces Tapyua
23 auBaps — 5 dpeBpans 2017

T'AJIEPES «TPUYMO®»

Emenssn 3axapos, Padasns @ununHoB, JIMutpuii XaHKWH,

Bepa Kproukora, Mapuna bo6suieBa, flna Cmyposa, Haranes Hycunosa,

Muxaun MaprtkoBuu, Kpuctuna Pomanosa, MBan lllnak, ['puropuit Menekecues,

Banentuna Xepackoa, Anekceii lllepeammnze, Auapeit [ pumkosckuii, Bnagumup Yypanos,
Mapus Uy6aposa, Coust KoBanesa, Enena ®aneesa, Hanne @apxarauaos,

Anna CrenanoBa, Huknra CemenoB, Anacracus JleOeaesa

PEJJAKTOP
Hawunp ®apxaraguHoB

IIH3AI>TH, BEPCTKA U ITOATI'OTOBKA K ITEUATHU
Wsan Illmak

ITEPEBO/I
ba3wmn bamnager, Codus Koanesa, Aana Cremanosa

Ynopuke byk «Bauhaus OctopusX»

TEKCT
Cannpa Maiipaii3

dOTO
Amnacracus Jlebenesa, Msan lnax

Anexcei Tapyy «No Human Grace»

TEKCT
Haranusg [Iporacens

CGI
Opwuii brarosemeHckuit

dOTO
Wsan Illmak

WH}opmannoHHsIil mapTHep:

JHOO.

Haneuarano B Tunorpaguu «Asryct bopr», Mocksa
Tupax 500 3k3.

ISBN 978-5-906550-72-9

Bce TpaBa 3allUIICHEI. HpeZ[OCTaBJ'[eHHLIe MaTepualibl U UX Cl:)paI‘MeHTI:I HE ITOJJICKAT BOCIIPOU3BEACHUIO,
THUPAXXUPOBAHUIO, 06oro BHUJa paClipoCTpaHEHUIO, pa3sMEIICHUIO B I/IHTepHeTe 6€e3 MMCHMEHHOTO COTIIaCHs
npaBoo6naz{a’rem{ " U3JaTelid JaHHOT'O Karajiora.

Texkctel © ABTOPBI

© Vnspuke byk, 2016

© Anexceit Tapyn, 2016

© T'anepes «Tpuymd», 2017
© HBan llnak, 2017 (au3aiin)

Edited on the occasion of exhibitions
“Bauhaus OctopusX” by Ulrike Buck and “No Human Grace” by Aleksei Taruts
23 January — 5 February 2017

TRIUMPH GALLERY

Emeliyan Zakharov, Rafael Filinov, Dmitry Khankin,

Vera Kryuchkova, Marina Bobyleva, Yana Smurova, Natalya Nusinova,

Mikhail Martkovich, Kristina Romanova, Ivan Shpak, Grigory Melekestsev,

Valentina Kheraskova, Alexey Shervashidze, Andrey Grishkovsky, Vladimir Churanov,
Maria Chubarova, Sofiya Kovaleva, Elena Fadeeva, Nail Farkhatdinov,

Anna Stepanova, Nikita Semenov, Anastasia Lebedeva

EDITOR
Nail Farkhatdinov

DESIGN, LAYOUT & PREPRESS
Ivan Shpak

TRANSLATION
Basil Ballhatchet, Sofiya Kovaleva, Anna Stepanova

Ulrike Buck “Bauhaus OctopusX”

TEXT
Sandra Meireis

PHOTO
Anastasia Lebedeva, Ivan Shpak

Aleksei Taruts “No Human Grace”

TEXT
Nataliya Protassenia

CGI
Yury Blagoveshchenskiy

PHOTO
Ivan Shpak

Media partner:

DHOO.

Printed at August Borg, Moscow
Edition 500

ISBN 978-5-906550-72-9

All rights reserved. No part of this publication may be reproduced, stored in any retrieval system ot transmitted

in any form or by any means, electrical or otherwise without first seeking the written permission
of the copyright holders & publisher.

Texts © Authors

© Ulrike Buck, 2016

© Aleksei Taruts, 2016

© Triumph Gallery, 2017

© Ivan Shpak, 2017 (design)

TRIUMPH

R



He nnst mponaxu
Not for sale



	_GoBack
	_xdoqtr1hnsuh
	_4t1omdw82z32
	_iczrtvwsx3yq
	_i3vfmvsba3du
	_w22ym31uigjv
	_GoBack
	_s168xdc18a3w
	_7thwt464q7uu
	_3okyao1eeptu
	_7o7k6kfakwvh
	_qaz3vncht7vv
	_6or6w384qtdw
	_puyv4wschzad
	_y4c0txvbiolr
	_2zbj0oegatwm
	_w9axnwcm097h
	_ed5ahth5glll
	_6qxignn5r1df
	_l1i9b8jqbyt8
	_apsyjtnukt2d
	_310kuhgegmau
	_g7j2kk43asow
	_GoBack
	_GoBack
	OLE_LINK1
	OLE_LINK2
	_GoBack

